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OLIVIER ZAHM — Your show at
the David Kordansky Gallery

in LA was called “Chromo-
spheres.” What does that
mean?

FRED EVERSLEY — I try to

make my art universal. And
I think the one thing we all
have in common is that we all
are affected by the energy
that 1is universal. The gen-
esis of energy is central
to the mystery of our exis-
tence as animate beings in
an inanimate universe, and
I use the parabola to con-
centrate energy.

OLIVIER ZAHM — What kind of
energy?

FRED EVERSLEY — The origi-
nal and ultimate source of
all energy on Earth is the
sun — the chromosphere is
the layer of the solar atmo-
sphere. Since the very begin-
ning, my sculptures have been
directly influenced by the
concept of the solar energy
source. The original goal of
my early pieces of sculpture
was to create kinetic art
without wusing kinetic ele-
ments. I preferred to employ
natural changes in  the
Tight, the environment, and
the spectator to create the
kinetic effects. AIl forms
of energy are concentrated
to the same focal point.
So, there’s light, heat.. And
I postulated that if there
were metaphysical energies,
they’d get concentrated to
the same point. My experi-
ence has been successful — in
that people are attracted to
my art, the sculptures, and
they all try to find the focal
point. I don’t talk about it
— I just Tet people do it.

OLIVIER ZAHM — They go
straight to the center.
FRED EVERSLEY — Yes, they
try to. At my show in Los
Angeles and here at Frieze,
you see the same phenomenon
of people approaching the
pieces, trying to find the
focal point, stepping back,
and just absorbing them.
It draws people in.

OLIVIER ZAHM — That’s beau-
tiful. But by “energy,” do
you mean the energy that
attracts people to the
center point Tike a gravita-
tional force?

FRED EVERSLEY — To the center
point, yes. Most people don’t
even know about the center
point, but they're sucked
in. As they move their heads
and their eyes, they try to
find what’s happening, and
they end up exploring..

OLIVIER ZAHM — Space.

FRED EVERSLEY — Yes, every-
thing else around them that
is captured in the lens.

OLIVIER ZAHM — Looking at
your work, there’s a sort of
distortion of space.

FRED EVERSLEY — Right. This
is a parabolic Tens or a par-
abolic mirror, like in this
black piece.

OLIVIER ZAHM — It could be

a mirror.

FRED EVERSLEY — The black
piece is a mirror, with a
Tittle translucency 1in the
center.

OLIVIER ZAHM —  There’s
physical energy, but you
also mentioned metaphysi-
cal energy. In what sense is
there something spiritual?

FRED EVERSLEY — I postulated
that if there are metaphysi-
cal energies, it’s impossi-
ble to measure them. If they
exist, the only practi-
cal assumption is that they
obey the same laws of phys-
ics that the known forms
of energy do. I think I’ve
successfully witnessed it,
just from the feedback I’'ve
gotten over the years — [be
it from] sophisticated art
viewers or kids.

OLIVIER ZAHM — Because you
believe in universal experi-
ence. Should art be univer-
sal, in your opinion?

FRED EVERSLEY — Yes. There’s
a story about a collector
I sold a piece to in the
early ’70s who happened to
be a famous, major collec-
tor, and who was also a psy-
chiatrist. Without my knowl-
edge, he put one of my pieces
at the end of the couch his
patients used. And without
even informing me or talking
to me, he decided to put it
as an item of contemplation.
Three or four years Tlater,
when I saw my sculpture and
how he used it, I knew I was
onto something.

OLIVIER ZAHM — Does it change
over the years or not? Are
people more attracted by
your work?

FRED EVERSLEY — No. When
I look at people’s reactions
to my sculptures at the gal-
Tery in Los Angeles and at
the show [ recently had at

Frieze in New York, they’re
all the same. It sucks
people in. My art always

causes people to stop and
play with 1it, visually. And
once in a while, they even
get their ear in the right
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place, and they can hear the
concentration of the whole
room — inside their head.

OLIVIER ZAHM — It’s a multi-
sensory experience because
there’s the eye, there’s
also the power of the shape,
and there’s a sort of “fixed
movement.” I read that
you do it with resin on a
turntable.

FRED EVERSLEY — Yes, I make
it on a spinning turntable,
and the parabolic shape is
the result of it.

OLIVIER ZAHM — A manual turn-
table?

FRED EVERSLEY — Electric.
I use a very simple turntable
that I retrofitted for my
needs, so that I can vary the
speed. And the speed causes
the depth of the parabola.

The faster the speed, the
greater the depth.

OLIVIER ZAHM - So, maybe
you're touching on space,
time, gravitation..

FRED EVERSLEY  —  Yeah,
exactly, it’s the combina-
tion of gravitational force
and centrifugal force. It’s
basically a result of an
article I read when I was

a kid about Isaac Newton’s
bucket theory, where he spun
a bucket of water around a
vertical axis, which cre-
ated the parabolic form. He
couldn’t do anything with it
except look at it, you know?
But I used that theory to
attempt to create a parabola
by spinning fluid polyes-
ter resin around a vertical
axis, and by using plastic,
I could “freeze” the par-
abolic-shaped matter, which
you couldn’t do with water.
The moment you stop spin-
ning water, it goes flat
again. Plastic hardens while
it’s spinning. My monochrome
pieces are simple in a way,
as they are made with one
Tayer of plastic. But I also

do three and two layers
of plastic, spun one after
another, at the same speed

for all three layers. And so
you have a parabolic shape
lying on top of another
parabolic shape, on top of
another parabolic  shape,
which creates a very inter-
esting optical effect.

OLIVIER ZAHM — How do you
choose the color? Is it very
intuitive?

FRED EVERSLEY -
pieces were all
colors. The same three
colors Tlook very differ-
ent if you vary the speed

The early
in the same
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layer, and if you
concentration of
color and amount of resin
for each layer.. Every one
comes out different, and you
can't even appreciate what
it looks like until you sand
and polish it and create the
appropriate optical surface.
Casting is the easy part.
The polishing is 95% of the
work. That's the hard part.

of each
vary the

OLIVIER ZAHM - You want
perfect reflection, a shiny
surface?

FRED EVERSLEY — Right. It
doesn’t have to be shiny,

but it has to be a perfectly
polished parabolic shape, so
you get this optimal eneray
concentration.

OLIVIER ZAHM — 1
you imagined this
the early '70s?
FRED EVERSLEY — Well, I didn't
envision this show, but you
probably read that I envi
sioned and started my earli-

read that
show in

est lenses in 1969 and made
them in the early '70s.
OLIVIER ZAHM — But you

finally created new ones with
the same vision last year?

FRED EVERSLEY — Yes, in a way
= 1 hadn't made multilayered
pieces in a long while, and
last year I started to play
around and experiment with

the old recipes and prin-
ciples again. But I wanted
to push the visual boundar-

ies and explore new effects,
so I started to swap the
color order and also to
allow other color combina-
tions than what I had used
before. So, in that sense,
the whole body of work is
radically different from my
past work, though the for-
mula is the same.

OLIVIER ZAHM — And the tech
nique didn't change? And the
resin?

FRED EVERSLEY — The tech
nique hasn’'t. The resin is
essentially the same. What
you can buy now is just
slightly different from the
plastic you could buy in
1970, but it's fairly similar.

OLIVIER ZAHM -
incredible to
work resurfacing.
tiful. Would you
cosmic?

FRED EVERSLEY = I would call
them cosmic, yes. Because
the cosmos, basically, is a
concentration of energy.

It's pretty
see this
It's beau-
call them

OLIVIER ZAHM — And there's the
expansion of the universe,

which is
erating,
know why.
FRED EVERSLEY — It's always
been accelerating. It's just
a matter of how fast the
acceleration’s been at any
given time. The whole uni-
verse is spinning, and so
it's pulling itself apart,
slowly. They're talking mil-
lions of years, but what the
ultimate effect will be, we
don't know.

strangely accel-
and people don't

OLIVIER ZAHM — That's why we
end up with metaphysics.
FRED EVERSLEY That's why
we end up with metaphysics,
and we have scientists out
there trying to measure all
of this. I just read of a
new mission to Mars that's
planned for two years from
now, where, for the first
time, they're going to bore
a hole and analyze it to
see if there's any evidence
of life.

OLIVIER ZAHM - 1It’s under
the surface.

FRED EVERSLEY — All we've
done so far is to look at
the surface. We have no
idea what's inside. We know
there's some water and some
methane, but we don’t know
if there's any evidence
that anything ever grew in
it, plants or some kind of
animals.

OLIVIER ZAHM — But if you
think about the number of
planets in our galaxy and
the number of galaxies,
that's..

FRED EVERSLEY — Enormous.
OLIVIER ZAHM — So, there is
a high possibility of other
forms of life.

FRED EVERSLEY - Undoubt-
edly, somewhere out there,
there’s something similar to
this. Where, in what galaxy,
who knows?

OLIVIER
always
space?
FRED EVERSLEY — Yeah. From
the time [ was a teenager,
at least. My father was a
major aerospace engineer.

ZAHM —
been

Have you
interested in

OLIVIER ZAHM -
blood?

FRED EVERSLEY — It's in my
blood, and I'm an engineer.

It's in your

OLIVIER ZAHM -
engineer, too?
FRED EVERSLEY — Yes, I'm a
graduate electrical engi-
neer from Carnegie Mellon.
I designed two laboratories
for NASA in the mid-'60s.
Before going into art. And
my specialty was high-inten-
sity acoustics, for testing
the space capsule, and using
the parabola for concen-
trating the sound.

You're an

OLIVIER ZAHM — For sound, too?
FRED EVERSLEY Yes, for
concentrating sound. Most
telescopes also have a para-
bolic reflector.

OLIVIER ZAHM — They capture
waves?

FRED EVERSLEY - They cap-
ture light in waves. I used
the parabola to intensify
sound for testing in space-
ships for the Apollo and
Gemini programs — because
we had no idea what effect
acoustical energy was going
to have in competing and
causing the spaceships to
fail during the launch. You
have heat to worry about.
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