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KATHRYN ANDREWS

Employing props, costumes and other movie collectibles,
the LA artist deconstructs presidential elections, gender relations,

and the mechanisms of cultural desire.

By Jonathan Griffin

In Fall 2014, "Donald Trump For President” was less than a whisper
on the wind. When, around that time, the Museum of Contemporary
Art, Chicago, invited Kathryn Andrews to mount an exhibition for
November of the following year, she hit upon the idea of using the
US presidential election as a thematic narrative to structure a mini-
survey of her sculptures, wall works and installations from the past
five years. Clowns were to feature prominently,

It was not until March 2015 that Trump officially announced that

he was exploring the possibility of running for president. In August,
Kanye West promised that he would run in 2020. By the time
MNovember rolled around, Andrews’ exhibition—which opened

with a giant, wallpapered photograph of Bozo the Clown announcing
his presidential bid in 1984—seemed strikingly prescient

West and Trump, however, were only ghosts at the feast of "Run
For President,” Andrews’ Chicago exhibition, which travelled this
September to the Masher Sculpture Center in Dallas where it will run
until January 8, 2017, two days after the Vice President has formally
announced POTUS #45, Rather, "Run For President” casts back

to other entertainer-politicians such as Ronald Reagan and Arnold
Schwarzenegger, as well as those non-white or non-male figures—
Dick Gregory or Shirley Chisholm, for instance—who tested the
Amernican myth that anyone can make it to the White House.

None of these celebrities were present in the show, although many
others were, either in pictures or represented indexically by objects
that they had touched. A recurrent strategy for Andrews is to include
props from films, costumes or certified movie collectibles within
sculptural assemblages alongside elements she has found ar
fabricated. In an earlier work, Ashton (2010}, a ring worn by Ashton
Kutcher in the 2010 action comedy The Killers 1s threaded onto a
polished stainless steel clothes hanger, dangling from a clothes rack

In "Run for President,” three new paintings appropriated
19th-century satirical prints by Currier & Ives, reproducing them as
screen-prints on colored panels that sandwiched, behind them, cos-
tumes worn by contemporary Hollywood actors. In WEE MAN FOR
PRESIDENT aka Historical Campaign Poster Painting No. 1 {The Bird
to Bet On) (2015}, a print of 1880 presidential candidate General W.S
Hancock with a gamecock's body hides a Captain America costume
worn by Jason Acuna, aka Wee Man, in Jackass: The Mowvie (2002),
which is narrowly wisible along the painting’s night edge. Elsewhere,
the Joker's costume from Batman (1989) and Spiderman’s costume
from the 2002 Spider-Man movie appear in related works
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What is happening here? Many different things, things that can be
understood separately or interrelatedly, depending on your require-
ment for coherence or your tolerance of interpretive looseness.
(Andrews herself is of the latter persuasion, hence her willingness

in this exhibition to recast old works within a new narrative.) The
first, wide thread that runs throughout Andrews’ work is to do with
symbolic value, and how objects (not just artworks) are desired, capi-
talized and exchanged. Another concern, which extends from this,
relates to authorship and identity; in THE JOKER FOR PRESIDENT
aka Historical Campaign Poster Painting No. 4 (An Available Cand-
date) (2015), is it Nathanial Currier and James Merritt lves, designers
of the 1848 print appropriated by Andrews. who command the lion's
share of the work's authorship, or 1s it Jack Micholson, who played
this version of the Joker, a character first created by either Bob Kane,
Jerry Robinson, or Jerry Finger (its genesis is disputed) for DC
Comics in 19407 Who supplies the art object with its value? Copy-
right, naturally, 1s an interest for Andrews, as is provenance and
ownership. In certain works, such as Gift Cart (2011), Andrews’
collectors do not buy the sculpture but lease it for a fixed term—in
this case, 99 years, for a selection of gift-wrapped boxes rented from
a Hollywood prop house, arranged on a polished steel cart fabricated
for the artist. In another piece, titled October 16(2012), the owners
of a chromed gate are invited by accompanying guidelines to cele-
brate the sculpture’s "birthday” by replacing balloons tied to the bars

None of these issues depends on the electoral narrative suggested
in "Run for President” but they certainly play into it. As the curator
of the MCA exhibition {and current director of the DePaul Art
Museum), Julie Rodrigues Widholm has pointed out, Andrews’
work is designed to appeal with its familiar imagery, bright colors
and reflective surfaces, “while also making this investigation part of
the work itself.” Of all the arenas in which a contemporary artwork
15 likely to operate—including, but not imited to, art fairs, social
media, commercial galleries, public institutions, art magazines

and catalogues—the museum probably attracts the most diverse
audience, most representative of the country at large

Andrews, who was born in Mobile, Alabama, and who moved to
Los Angeles to study at Art Center in 2000, seems to have relished
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As the curator of the MCA exhibition, Julie Rodrigues Widholm has
pointed out, Andrews’ work is designed to appeal with its familiar
imagery, bright colors and reflective surfaces, “while also making
this investigation part of the work itself.”
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