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Lauren Halsey
Los Angeles’ artist laureate
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One of the most successful artists of her generation, Lauren Halsey has committed to 
funneling the art world’s largesse back into the South Central Los Angeles community 
that raised her. In March, her nonprofit Summaeverythang opened “sister dreamer,” an 
18-month-long sculpture project celebrating the neighborhood. The initiative will stay 
in the area, moving into a permanent home—featuring classrooms, an art gallery, and 
an outdoor sculpture garden and sports court—in 2028. 

Halsey’s sculptures take inspiration from all forms of Black cultural expression, meld-
ing styles including ancient Egypt and Afrofuturism. Her 10-ft.-long reclining sphinx 
and wall relief depicting local community members as ancient deities presides over 
the Egyptian galleries at the newly expanded Los Angeles County Museum of Art. 
Having shown in some of art’s most august spaces, including the Venice Biennale and 
the Metropolitan Museum of Art, Halsey is one of a growing cohort of millennial artists 
using the establishment’s validation to build cultural institutions outside the art-world 
system.
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Rashid Johnson
Multimedia maverick
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Some artists spend their lives honing their skills in one medium. Rashid Johnson’s 
oeuvre spans paintings, sculptures, mixed-media assemblages, mosaics, 
photographs, performance, films, and men’s magazine covers. It’s as if, following 
centuries of the stifling of Black thought, it takes a lot of avenues to explore the 
complexities of existence in 21st century America. “I’m not invested in medium 
specificity,” Johnson told TIME in 2025, on the eve of a career-defining exhibition 
in NYC’s Guggenheim rotunda that, after a stop in Fort Worth, Texas, will travel to 
his hometown of Chicago in November. He trusts his audience to follow along. “I 
think whoever convinced the viewer they should feel insecure… is at fault,” he says. 
Johnson has not taken his stratospheric art-world success lightly, using his influence 
to promote the work of Black artists who came before him, including McArthur Binion 
and Robert Colescott, as well as hosting joint exhibitions and residencies with his 
friends and contemporaries. 


